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Thomas P. Campbell : Tapestry in the Renaissance: Art and Magnificence before purchasing it in order to gage
whether or not it would be worth my time, and all praised Tapestry in the Renaissance: Art and Magnificence:

0 of 0 people found the following review helpful. Tapestry in the Renaissance: Art and Magnificence.By Guillermo
EliasGood Book. Good text, fine paper but | would like more photographsin color and lessin black and white.5 of 7
people found the following review helpful. Best collection availableBy CustomerThis collection depicting the tapestry
exhibit recently held at the NY Met Museum is an indisputable gem. Entries are consise and thorough. Photographs
are well done, some a bit too grey, but overall usable to all textile artists.Well worth the price and a steal at 's price.9 of
10 people found the following review helpful. Truly magnificient! By Martha Johnsonl had no idea how important a
medium tapestry was prior to stumbling on the Met exhibition during arecent visit to NY C and then reading this book.
| was amazed to learn the amount of money spent to produce (and purchase!) them, and how important the industry
was to the economy of the time . Anyone who thinks of tapestries as beige, boring and historically insignificant isin
for asurprise.Asfor this book itself, the photography is stunning and lavish. Each time you look at one of these
magnificent works you see something new--it's hard to believe that these are woven abjects, the detail and color is so


http://f3db.com/pub/links.php?id=030020020X

vivid...no wonder the NY Times listed it as a holiday gift buy. (I think they rated the accompanying exhibition one of
the year's best too)

Tapestries were a principal aspect of the ostentatious "magnificence" used during the Renaissance by powerful
religious and secular rulers to broadcast their wealth and their might. This sumptuously illustrated book presents the
first major survey of tapestry production between 1460 and 1560, and it catal ogues the first monographic loan
exhibition of tapestriesin the United States in twenty-five years. It highlights the finest tapestry cycles of the age as
one of the greatest achievements of Renaissance art. Examples from many of the most important surviving set—which
still dazzle today as they did five hundred years ago in the palaces and cathedrals of Europe—illustrate the
contribution that the medium made to the art, liturgy, and propaganda of the time. This study focuses on the stylistic
evolution of tapestry design in the Netherlands beginning with the development by Netherlandish designersin the late
fifteenth and early sixteenth centuries of an aesthetic that emphasized narrative and decorative qualities. During the
1510s, 1520s, and 1530s, commissions by Pope Leo X and other Italian patrons resulted in the dispatch of tapestry
cartoons by Italian artists—notably Raphael and his assistants—to Brussels, the main center of high-quality
production, thus introducing Roman High Renaissance aesthetics to Northern tapestry design. Thereafter,
Netherlandish artists like Bernaert van Orley and his followers melded this Italian influence with their local traditions
of tapestry design to produce arich aesthetic that was ideally suited to the medium. Smaller centers of tapestry
production are aso examined—particularly those set up under princely patronage in France (Fontainebleau) and Italy
(Ferrara, Mantua, and Florence). Unrestrained by established practices of Netherlandish production, such artists as
Tura, Mantegna, Bramantino, Bronzino, and Salviati invariably created tapestry designs that were much closer to the
spirit of the Italian Renaissance than to those of their Northern counterparts. The strengths and distinctions of those
contemporaneous developments and the cross-fertilization of ideas between northern Europe and Italy are fully
explored in detailed essays and catalogue entries. The secondary theme of this study isthe important role that tapestry
played in ceremonial and daily life and the extent to which the medium reflected the personal tastes and aspirations of
its patrons. This book explores the circumstances in which these enormous works of art were conceived and the
complex relationships that existed between contemporary patrons, the rich merchants who bankrolled the industry, and
the artists and craftsmen who designed and wove the tapestries. Many of the great tapestry cycles of the period are
widely dispersed and challenging to photograph and thus little known outside a small scholarly community. In this
book, the technical and artistic brilliance of these beautiful tapestriesisillustrated in specially commissioned color
photographs and detailed shots that reproduce them with anew vividness and immediacy. [ This book was originally
published in 2002 and has gone out of print. This edition is a print-on-demand version of the original book.]

.com Often slighted by art historians, tapestries were actually the most widely commissioned figurative art form in
Europe in the 1500s. In Tapestry in the Renaissance: Art and Magnificence, Thomas P. Campbell and other scholarly
contributors survey the elaborate woven hangings produced primarily by Flemish workshops for the palaces and
cathedrals of Italy and Northern Europe. The authors discuss the designers' careers, patrons motives, symbolic
meanings of the imagery, and stylistic features unique to the labor-intensive medium. Initially, the need to lessen
skilled weavers workloads led designers to arrange elaborately costumed figures in manageable rows. Raphael's
cartoons (full-size drawings) for the monumental "Acts of the Apostles' tapestries, commissioned by Pope Leo X,
moved the art form into a new era. Flemish designers incorporated Raphael's spatially persuasive treatment of the
figure into sophisticated narratives full of anecdotal detail. The 250 color photographs, specially commissioned for this
catalog for an exhibit at the Metropolitan Museum in spring 2002, vividly illuminate the technical brilliance of these
works. --Cathy CurtisFrom Library Journal Campbell and a knowledgeable team of contributors have written this
informative study of European tapestries of the Renaissance. Concentrating on tapestries made for royal and papal
collectionsin Italy, France, Brussels, and the Netherlands from 1460 to 1560, this catalog accompanies an immensely
popular exhibit that ran this spring at New Y ork City's Metropolitan Museum of Art, where Campbell is curator of
textiles. The extensive essaysfill avoid in the literature by synthesizing scholarship published thus far only in journals
and by providing a detailed examination of thisimportant area of tapestry production. A generous selection of black-
and-white and color photographs illustrates the points made in the text. Because the level of detail in the discussions
and the sophistication of the language make the text most suitable for scholarly readers or those with some art
historical background, this is recommended for large general collections and specialized libraries. Kathryn
Wekselman, M.Ln., Cincinnati Copyright 2002 Reed Business Information, Inc. "In his catalogues, Campbell, assisted
by contributions from many of the best scholars in the field, helps us understand how such astonishing works could be
so undervalued."—Jed Perl, The Atlantic Monthly



